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Kwan (Linda Hunt) while pursuing a 
romance with British attache 
Sigourney. She drops him when he 
prints a story she has told him in confi- 
dence, but they get back together 
after Billy is killed. 

The ‘chemistry’ was fine between 
Ms Weaver, Mel and Peter (“Mel was 
perfectly happy for me to wear four- 
inch heels if | wanted”), and film was 
warmly received by the critics. Weir 
had said of his female lead that, "She 
can make intelligence visible.” But 
unfortunately she made a less than 
bright decision to follow this up with 
Deal of the Century (1983), an 
abysmal Chevy Chase farce about a 
small-time arms dealer trying to sell a 
deadly missile to a South American 
dictator. 

Sigourney, looking suspiciously 
like a satellite to the male lead, is his 
partner in crime. But in retrospect she 
defends her choice of film as a way 
back to comedy: “Most of my ground- 
ing has been in comedy, but people 
always think I’m this real straight sort 
of actor, an earnest and forthright 
young woman who plays it all deadly 
seriously”. 

A year later she could back up her 
words with her funniest role to date as 
the possessed Dana Barrett in 
Ghostbusters. Ironically, her trade- 
mark self-confidence only truly asserts 
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itself in the film after the demon Zool 
has invaded her, and she offers all her 
sexy seductiveness to the barely 
resisting Bill Murray. She and the 
movie were an enormous hit, and final- 
ly brought her back to public attention. 
As a result, she was offered three 
varied projects of contrasting impor- 
tance. In Half Moon Street (1986) she 
played Dr. Slaughter (!), an American 
linguist and economist supplementing 
her meagre income by prostitution. 
Through one of her regu- 
lar ‘clients’, Michael 
Caine, she becomes 
enmeshed in political 
intrigue and murder. 
Although it was 
shrewd to choose a role 
where the supposedly 
independent woman was 
in fact enslaved by forces 
out of her control, lack- 
lustre direction and a 
weak script caused the 





film to nosedive, despite several 
scenes of Sigourney unciothed. 

“Maybe some people would have 
shied away from the fact that there’s a 
lot of nudity and hard language in the 
screenplay. But it didn’t bother me,” 
she commented at the time with her 
usual candour. 

In 1985 she was cast as a schem- 
ing American advertising executive 
who cons archaeologist Gerard 
Depardieu (no, | couldn’t believe it 
either ...) into using his discovery of a 
2 million year-old woman for a per- 
fume campaign in A Woman or Two. 
Gerard definitely came off the better 
of the two, but this new ruthlessness 
in Sigourney’s persona was a facet 
she was to plunder very fruitfully in 


later years. 

At this stage she desperately 
needed another hit, so she returned to 
the scene of her greatest triumph, 
floating in space in the Nostromo’s 
life-pod. Yet, although Aliens (1986) 
began where Alien ended, it’s focus 
changed dramatically to sit squarely 
on Ripley’s shoulders. This time she 
had to do battle with her worst fears, 
and there were a lot more of them. The 
recently restored ‘Director’s Cut’ 
showed Ripley’s shock at learning of 
the death of her daughter (who she’d 
last seen 57 years earlier), and played 
up her relationship with the young girl 
Newt. 

This softer side of Ripley was 
needed to counterbalance a terrifying- 
ly exciting shoot-’em-up rollercoaster 
of a movie that left the audience 
breathless with tension: 

“I was working very hard when | 
was sent the script,” she recalls, “and 
I skipped over a lot of the stage direc- 
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